
Robotic Mules: Carrying 
the Soldier’s Load
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Robots and artificial intelligence are used in 
many applications in modern warfare. One 

of the most challenging areas of development is 
the application of robotic systems that help per-
form dangerous tasks on the battlefield. Inno-
vators like Arjun Agarwal have been developing 
robotic technology that can handle some of the 
most labour-intensive tasks for soldiers.
 
A robotic mule introduced by Arjun Agarwal 
can be used to carry heavy equipment and re-
duce stress on soldiers who have to carry weap-
ons, ammunition, rations, medical supplies, 
and communication equipment on long march-
es. Such technology can be applied wherever 
the army has to go through tough terrain, from 
mountain peaks and deserts to forests, urban 
areas, and conflict zones. The robotic mule can 
be designed to carry equipment either by fol-
lowing soldiers during their marches or navi-
gating by using its intelligence to keep up with 
troops. Cutting-edge cameras and sensors can 
allow robotic technology to navigate on its own 
and avoid obstacles.
 
The key advantage of robotic systems in modern 
wars is the reduced risk to soldiers. Robots and 
artificial intelligence solutions can be used in 
dangerous environments where humans would 
be too exposed to danger. Using robotic systems 
in the army does not mean abandoning soldiers 
on the front line but rather making their work 
easier by delegating physically demanding or 
dangerous tasks to robots. The robotic mule 
represents a broader trend in defence technol-
ogy development, in which the work of young 
innovators like Arjun Agarwal helps strengthen 
India’s standing with strong domestic defence 

technologies. Such robotic systems could help 
the army become more self-sufficient while re-
ducing risks to soldiers. They could also support 
the growth of India’s domestic defence sector 
and encourage advances in artificial intelli-
gence, navigation and robotics.
 
However, the main threat and concern with 
these robots is their security, reliability, afford-
ability, and ethical difficulties. Robotic systems 
that operate in dangerous areas have to be 
carefully designed and tested to be able to nav-
igate difficult conditions. Such systems should 
not present additional security challenges and 
should have limited access. The future of mil-
itary robotics may therefore not be about re-
placing soldiers, but about giving them safer 
and smarter support in situations where every 
advantage matters.

Take off with SKYNeX

“Where mountains twist and slow, 
the Skyhype grows a flow! 
Zero traffic, no jams we see, 

No need of those roads which were made by de-
stroying several trees! 

Uttarakhand has taken a high jump in the world of 
innovation, 

Now it’s our duty to support SKYNeX in their new 
creations. 

Through Science, Physics, Engineering and devel-
opment technology, 

Let our dreams fly in air freely. 
Not only car but we can even call it flying drone, 
Where invention and technology take off and India 

our pride starts to roar. 
It came from Uttarakhand hill, 

Just to make sure our transport problems heal. 
Forty to 50 km once being a long way has deducted 

to a short distance in just one day! 
So! When are you going to plan your next ride? 
Ohh! Not by road but through Sky by enjoying the 
close nature high sky view just by your side.”

Imagine waking up in the morning and travel-
ling through the high mountain ranges, enjoy-
ing the view from the sky instead of spending 
hours stuck in traffic. This unique futuristic idea 
has been developed by Hapida Sky Private Lim-
ited through its test aircraft, HAPIDA SKYNeX, 
a single-seater electric flying vehicle developed 

by Uttarakhand innovators, including Ravi Tam-
ta. The vehicle uses modified multirotor drone 
technology, allowing it to rise vertically and 
hover in the air. SKYNeX is designed to operate 
on electricity.

The main purpose of this project is to solve 
the transportation problems in mountainous 
regions. A road journey of around 40 kilome-
tres, which takes approximately 90 minutes, 
has been potentially reduced to 10–15 minutes 
by air. This technology has been described as a 
“flying car”, but SKYNeX is more accurately de-
scribed as a personal flying vehicle or crewed 
multirotor aircraft. The test flight represents 
a major step for Uttarakhand towards modern 
technology and could attract attention across 
the world. Slowly, we are moving from petrol 
pumps towards charging plugs.
Like every new invention, SKYNeX also has 
challenges, such as limited flight range, weath-
er conditions, safety, air traffic regulations, 
and government certification. However, by 
overcoming these challenges, one day, when a 
friend group plans a trip, the question won’t be 
which road? It will be replaced with: Which sky?
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From Isro To Cleaning The 
Cosmos

Imagine you are driving down a highway at 28,000 kilometres per hour, with millions of 
pieces of trash floating around you. One small 
piece of paint or an old part from a rocket could 
easily destroy your vehicle. This isn’t a Holly-
wood movie plot; it is a glimpse into the reality 
of what Earth’s orbit is like today. Dr Chiranjeevi 
Phanindra saw the problem with Earth’s orbit 
and could not ignore it.

He grew up in Chataparru, near Eluru in Andhra 
Pradesh. After completing his higher studies 
at top engineering institutes like IIT Kanpur 
and IIT Madras, he joined ISRO (Indian Space 
Research Organisation). For 14 long years, he 
worked on India’s most important space proj-
ects. He also contributed to the famous “Chan-
drayaan” moon missions and worked as the 
deputy project director for “Gaganyaan”, where 
India’s mission was to send humans into space. 
Working on missions where astronaut safety 
was the main task trained him to solve extreme-
ly tough engineering problems.
A major turning point was when Dr Chiran-
jeevi represented ISRO at international space 
conferences. He learned that over 50,000 large 
pieces of trash and millions of tiny metal scraps 
were floating around Earth. If two large pieces 
of space trash collide, they create thousands of 
new pieces of space junk, causing a dangerous 
chain reaction called the ‘Kessler Syndrome’. It 
could destroy the satellites and make it impos-
sible for people to travel into space. He realised 
one thing: while other companies were 

launching more satellites every year, nobody 
had developed effective technologies to remove 
existing debris from orbit.
Dr Chiranjeevi resigned from his job at ISRO to 
fix this and started his own space tech compa-
ny, ‘Cosmoserve Space’ in Hyderabad. Instead 
of using traditional magnets, he and his team 
built robotic arms that were inspired by the Ve-
nus flytrap plant. The team is developing soft, 
flexible robotic arms that can wrap around and 
catch different types of floating debris securely 
without slipping.
Cosmoserve Space has since raised millions of 
dollars in funding and is continuing to devel-
op and test its cleanup technology directly in 
space. He turned from a rocket scientist into a 
cosmic cleaner. Dr Chiranjeevi is just proving 
to everyone that protecting our environment in 
space is just as important as exploring it.                                                    

Tradition meets digital craftsmanship in 
Pune as sculptors like Viraj Khatavkar, 
alongside local tech studios and engi-

neers, use 3D scanning and robotic carv-
ing to immortalize historic Ganpati idols 
with precision. This technology allows 
artisans to produce detailed, eco-friendly 
shadu mati molds in days without drying 

delays, freeing up valuable time for 
hand-detailing sacred expressions.

Visually impaired Govindas in Mumbai 
are training to make a five-layer human 
pyramid for Dahi Handi 2026. They use 
audio signals to know when and where to 
move. The team has been taking part in 
Dahi Handi since 2013. This year, they 
hope to reach a new height with better 
training, teamwork and safety while 

showing that challenges cannot stop their 
spirit.

DID YOU KNOW?
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AI Cloning: The Human Copy
Artificial intelligence is something no one 

needs an introduction to; from finding 
information to helping us complete tasks 
with simple prompts. As AI has grown, it has 
moved beyond just giving answers or generat-
ing content and has started learning detailed 
patterns from human data. This progress in 
technology and AI specifically has brought us 
to AI cloning. AI cloning technology is some-
thing no one could have imagined a few years 
back, because reproducing the exact features 
of a human being individually from exist-
ing data, learning their personal patterns 
and creating an exact clone of the human; 
from voice to face and expressions to accent.

With this ability, AI cloning is opening pos-
sibilities for the way people learn, commu-
nicate and work. For businesses and edu-
cators, this means creating training videos 
and lessons without recording every ver-
sion from the beginning. Some systems can 

even make a cloned voice to speak different 
languages while keeping its original sound 
and expression, making learning and com-
munication easier to access across different 
regions. AI avatars can also present the same 
content to different audiences, helping busi-
nesses and educators reach more people with-
out repeating the entire production process.

The creative world is seeing its own possibili-
ties, with filmmakers recreating a performer’s 
voice or appearance to preserve older perfor-
mances or create new ones, while musicians 
are open to new experiments with this cloning 
technology. When technology can recreate 
something as personal as a human voice, its 
value goes much deeper than entertainment.

That personal side of AI cloning is already 
being seen in healthcare. ElevenLabs, an AI 
audio software company, works with Bridg
ing Voice, a medical NGO, to provide voice 

cloning support for people with ALS (Amyo
trophic Lateral Sclerosis) and motor neuron 
disease, conditions that can gradually affect 
their ability to speak.  This collaboration 
helps preserve a patient’s original voice 
so that when speaking becomes difficult, 
they can use it through communication de-
vices, allowing them to hold on to some-
thing deeply connected to their identity.

But the same technology which can give 
someone their voice back can also be used 
to steal someone’s identity. Cloned voices 
and faces can be used for scams and mis-
information without permission, making 
it harder for people to know what is real. 
This is where ethics becomes important. 
People should have control over how their 
voice, face and identity are copied. Con-
sent, privacy protection, clear labels and hu-
man supervision can help prevent misuse.
AI cloning can preserve human expres

sion, expand communication and support 
people in ways that were difficult to imag-
ine before. But technology should never 
grow faster than our responsibility to use 
it. After all, a digital copy may be artifi-
cial, but the identity behind it is human.
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एकेेकााळीी आकााशााकडेे पााहून मााणूूसतााऱ्यांं�चीीरहस्येेउलगडत 
होोताा;  आज माात्र यंंत्रे ेच आकााश वााचाायलाा शि�कत 

आहेते. आकााशााकडेे पााहताानाा फक्त ताारेे आणि� ग्रह 
दि�सताात; पण त्याामाागेे असंं ख्य रहस्येे दडलेेलीी आहेते. 
आज कृृत्रि�म बुुद्धि�मत्ताा (AI) आणि� मशीीन लर्निं�गच्याा 
मदतीीनेे यंंत्रे े याा रहस्यांं�चाा शोोध घेेऊ लाागलीी आहेते.

दुरु्बि�िणींं �मधूून दररोोज प्रचंंड  प्रमााणाात मााहि�तीी मि�ळतेे. तााऱ्यांं�च्याा 
प्रकााशाातीील बदल, नवीीन खगोोलीीय वस्तूू, ग्रहांं�चीी हाालचााल 
किं�ं वाा अंंतरााळाातीील अचाानक घडणााऱ्याा घटनाा यांं�चाा 
अभ्याास यंंत्रे े कााहीी क्षणांं�त करू शकताात. त्याामुुळेे शाास्त्रज्ञांं�नाा 
महत्त्वााच्याा घटनांं�चाा वेेगाानेे शोोध घेेताा येेतोो. वि�शेेष म्हणजेे, 
एखाादाा ग्रह आपल्याा तााऱ्याासमोोरून जााताानाा तााऱ्यााच्याा 
प्रकााशाात होोणााराा अगदीी छोोटाासाा बदलहीी AI ओळखूू 
शकतोो. अशाा प्रकाारेे अंंतरााळाातीील नवीीन ग्रह आणि� अनोोख्याा 
घटनाा शोोधण्याास मदत होोत आहे.े माात्र यंंत्रे े मााणसााचीी 
जाागाा घेेणाार नााहीीत. यंंत्रे े मााहि�तीी शोोधतीील, पण त्यााचाा अर्थथ 
लाावूून वि�श्वााचेे नवेे रहस्य उलगडण्यााचेे कााम मााणूूसच करेल.

आज आपण आकााशााकडेे फक्त पााहत नााहीी; आपण यंंत्रांं �न 
आकााश समजाायलाा शि�कवत आहोोत. आज वि�ज्ञाान खूूप पुुढेे 
गेेलेे आहे.े पूूर्वीी मााणूूस दुरु्बि�िणीीतूून आकााशााकडेे पााहून ताारेे, ग्रह 
आणि� इतर गोोष्टींं �चाा अभ्याास करत असेे. पण आताा यंंत्रांं �चीीहीी 
याामध्येे मदत घेेतलीी जाात आहे.े कृृत्रि�म बुुद्धि�मत्ताा आणि� 
आधुुनि�क यंंत्रे े आकााशाातीील मााहि�तीी समजूून घेेण्यााचाा प्रयत्न 
करत आहेते. अंंतरााळाात रोोज अनेेक गोोष्टीी घडत असताात. कााहीी 
ताारेे चमकताात, कााहींं �चीी चमक कमीी होोतेे, ग्रह आपल्याा कक्षेेत 
फि�रत असताात, तर कधीी एखाादीी नवीीन खगोोलीीय वस्तूू दि�सूून 
येेतेे. एवढ्याा मोोठ्याा आकााशााचाा आणि� त्याातीील प्रत्येेक बदलााचाा 
अभ्याास मााणसाानेे एकट्याानेे करणेे कठीीण आहे.े त्याामुुळेे यंंत्रे े 
हाा डेेटाा तपाासूून महत्त्वााच्याा गोोष्टीी शोोधाायलाा मदत करताात.
यंंत्रांं �चीी खाास गोोष्ट म्हणजेे तीी खूूप मोोठ्याा प्रमााणाात मााहि�तीी 
कमीी वेेळाात तपाासूू शकताात. एखााद्याा तााऱ्यााच्याा प्रकााशाात 
छोोटाासाा बदल झाालाा तरीी तोो लक्षाात येेऊ शकतोो. अशाा छोोट्याा 
बदलाातूून एखाादाा नवीीन ग्रह किं�ं वाा दुसुरीी महत्त्वााचीी घटनाा 
समोोर येेऊ शकतेे. याामुुळेे शाास्त्रज्ञांं�चाा वेेळ वााचतोो आणि� 
त्यांं�नाा वि�श्वााबद्दल नवीीन मााहि�तीी मि�ळतेे. कदााचि�त भवि�ष्याात 
अशीी यंंत्रे े आपल्याालाा अंंतरााळाातीील अशाा अनेेक गोोष्टीी 
सांं�गतीील, ज्यांं�चीी आज आपल्याालाा कल्पनााहीी नााहीी. पण यंंत्रे े 
कि�तीीहीी हुशाार झाालीी तरीी त्यांं�नाा दि�शाा देेणााराा मााणूूसच आहे.े 
मााणसााचीी जि�ज्ञाासाा आणि� यंंत्रांं �चीी गतीी एकत्र आलीी, तर वि�श्व 
समजूून घेेण्यााच्याा आपल्याा प्रवाासाालाा नवीी दि�शाा मि�ळू शकतेे.

आज आकााश फक्त डोोळ्यांं�नीी पााहण्यााचीी गोोष्ट रााहि�लेेलीी नााहीी. 
तेे आताा मााहि�तीीचेे एक मोोठेे पुुस्तक बनलेे आहे ेआणि� यंंत्रे े त्यााचीी 
पाानेे वााचाायलाा शि�कत आहेते. आताा यंंत्रे े फक्त आकााशााकडेे 
पााहत नााहीीत, तर त्याातीील रहस्येे समजूून घ्याायलााहीी शि�कत 
आहेते. तंं त्रज्ञाानााच्याा मदतीीनेे आकााशाातीील बदल, ताारेे 
आणि� वि�श्वााचीी मााहि�तीी अधि�क अचूूकपणेे समोोर येेत आहे.े

मााणसााच्याा नजरेेपलीीकडेे: आताा 
AI शोोधणाार ताारेे
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Lost in Translation or Found in Creativity?
Translating is more than transforming an 

idea or a message from one language to 
another. Nevertheless, cross-cultural com-
munication is not that simple. A literal trans-
lation could mean the same thing but not 
bring out the same humour, emotions or cul-
tural references. That is where transcreation 
comes in. Transcreation is a combination of 
both translation and creativity where an idea 
is adapted to suit a specific audience while 
still maintaining its intention and impact.

This concept is evident in advertising. While 
a good phrase in English might translate 
well in Marathi or Hindi, a word-by-word 
translation might make it sound awkward 
or meaningless. A transcreative strategy 
does not necessarily involve literal trans
lation; instead, it transforms the words 
or references to convey the same inten

tion and impact to the target audience.
Humour is one of the hardest things in trans-
lation. The humour in a sentence depends 
on wordplay, slang or cultural understand-
ing. Thus, a direct translation can make 
a funny advertisement appear irrelevant 
and meaningless. With transcreation, the 
writer has the liberty to develop a new joke 
or pun that works for the target language.
Another interesting example of transcre-
ation is films and television. When foreign 
films are dubbed in Indian languages, di
alogues are usually not translated liter-
ally but are adapted to sound natural for 
Indian audiences. That makes the char-
acters’ dialogues and the situations more 
natural and relatable for Indian viewers.
Transcreation can also be increasingly seen 
on social media. Foreign companies regu-
larly use their global campaigns, memes, 

and other digital content to suit a particu-
lar language or a region where they oper-
ate. When a brand’s campaign is targeted at 
an international audience, its adaptation is 
often done with allusions to the particular 
culture, festivals, popular sayings or jokes.
However, the issue of transcreation should 
be treated responsibly. Excessive adapta-
tion may result in changing the meaning or 
even the cultural context of the campaign. 
The question is how to find the right bal-
ance between faithfulness to the original 
and creativity reshaping it for audiences.

This means that transcreation demonstrates 
that successful communication does not al
ways mean translating words; it means trans-
lating emotions and experiences. In the mod-
ern world, where content regularly moves 
across linguistic and cultural barriers, cre

ativity is an important element of translation. 
Sometimes, something is not lost in trans-
lation; it is discovered through creativity.
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AI च्याा युुगाात हरवत चााललेेलीी 
माानवीी बुुद्धि�मत्ताा

आजचेे युुग हे ेवि�ज्ञाान आणि� तंंत्रज्ञाानााचेे युुग आहे.े पूूर्वीी 
एखाादेे कााम करण्याासााठीी मााणसाालाा खूूप वेेळ आणि� 

मेेहनत घ्याावीी लाागत होोतीी. परंंतुु आज अनेेक काामेे यंंत्रांं �च्याा 
मदतीीनेे कााहीी मि�नि�टांं�त पूूर्णण होोताात. मोोबााईल, संं गणक, 
इंंटरनेेट, रोोबोोट आणि� कृृत्रि�म बुुद्धि�मत्ताा (AI) याामुुळेे मााणसााचेे 
जीीवन खूूप सोोप्पेे झाालेे आहे.े पण याा सगळ्याा प्रगतीीमध्येे एक 
प्रश्न मनाात येेतोो, तोो म्हणजेे “यंंत्रा ाच्याा युुगाात मााणूूस कुुठेे आहे?े”

पूूर्वीी मााणूूस आपल्याा दैैनंं दि�न काामांं�सााठीी एकमेेकांं�वर अवलंंबू ून 
असाायचाा. घराातीील लोोक एकत्र बसूून गप्पाा मााराायचेे. मि�त्र 
भेेटल्याावर प्रत्यक्ष बोोलाायचेे. सण-समाारंंभाात नाातेेवााईक 
एकत्र याायचेे. आताा माात्र परि�स्थि�तीी बदललीी आहे.े एकााच 
घराात रााहणाारेे लोोकसुुद्धाा अनेेक वेेळाा आपल्याा मोोबााईलमध्येे 
व्यस्त असताात. समोोरचीी व्यक्तीी कााय बोोलत आहे े याापेेक्षाा 
मोोबााईलच्याा स्क्रीीनवर कााय आहे,े यााकडेे जाास्त लक्ष दि�लेे जाातेे.

यंंत्रांं �मुुळेे शि�क्षणाातहीी मोोठेे बदल झाालेे आहेते. वि�द्याार्थ्यांं�नाा 
इंंटरनेेटवरून कोोणतीीहीी मााहि�तीी कााहीी सेेकंंदांं �त मि�ळतेे. 
ऑनलााइन वर्गग, शैैक्षणि�क व्हि�डि�ओ आणि� AI साारखीी सााधनेे 
अभ्याासाासााठीी उपयोोगीी ठरताात. पण प्रत्येेक गोोष्टीीसााठीी 
तंं त्रज्ञाानाावर अवलंंबू ून रााहणेे योोग्य नााहीी. स्वतःः  वि�चाार 
करण्यााचीी सवय कमीी झाालीी तर वि�द्याार्थ्यांं�च्याा कल्पनााशक्तीीवर 
आणि� नि�र्णणय घेेण्यााच्याा क्षमतेेवर परि�णााम होोऊ शकतोो.

यंंत्रांं �नीी मााणसााचाा वेेळ वााचवलाा आहे,े हे े नक्कीी. घराातीील 
अनेेक काामेे उपकरणांं�मुुळेे सहज होोताात. प्रवाासाासााठीी वि�वि�ध 
सााधनेे उपलब्ध आहेते. बँँकेेचीी काामेे, खरेेदीी, शि�क्षण आणि� 
मनोोरंंजन हे ेसर्वव मोोबााईलवर करताा येेतेे. त्याामुुळेे जीीवन अधि�क 
आराामदाायीी झाालेे आहे.े माात्र याा सोोयीीसोोबत कााहीी समस्याा 
देेखीील नि�र्माा�ण झााल्याा आहेते. सतत मोोबााईल वाापरल्याामुुळेे 
मााणूूस स्वतःः च्याा आजूूबााजूूच्याा जगाापाासूून दूूर जाात आहे.े

आज मााणसााकडेे बोोलण्याासााठीी अनेेक सोोशल मीीडि�याा 
पॅ्लॅटफॉॉर्मम आहेते, पण मनाापाासूून बोोलण्याासााठीी वेेळ 
कमीी आहे.े हजाारोो ऑनलााइन मि�त्र असलेे तरीी प्रत्यक्ष 

आयुुष्याातीील जवळचीी मााणसेे कधीी कधीी दूूर होोताानाा दि�सताात. 
तंंत्रज्ञाानाानेे मााणसांं�नाा जोोडलेे आहे,े पण कााहीी वेेळाा त्यााच 
तंंत्रज्ञाानाामुुळेे मााणसांं�मधीील प्रत्यक्ष संं वााद कमीी झाालाा आहे.े

यंंत्रे े स्वतःः हून वााईट नााहीीत. त्यांं�चाा योोग्य वाापर केेलाा तर तीी 
मााणसाासााठीी वरदाान ठरू शकताात. डॉॉक्टरांं�नाा उपचाारांं�मध्येे 
मदत करणेे, वि�द्याार्थ्यांं�नाा शि�क्षण देेणेे, शेेतकऱ्यांं�नाा आधुुनि�क 
सााधनेे उपलब्ध करून देेणेे आणि� कठीीण काामेे सोोपीी करणेे अशाा 
अनेेक गोोष्टीी यंंत्रांं �मुुळेे शक्य झााल्याा आहेते. प्रश्न यंंत्रांं �चाा नााहीी, 
तर आपण त्यांं�चाा कि�तीी आणि� कसाा वाापर करतोो यााचाा आहे.े

मााणसाानेे वि�ज्ञाानााचीी नि�र्मि�ितीी आपल्याा जीीवनाासााठीी 
केेलीी आहे.े त्याामुुळेे वि�ज्ञाान आणि� तंंत्रज्ञाानााचाा वाापर 
करताानाा मााणुुसकीी, नाातीी आणि� भाावनाा वि�सरताा काामाा 
नयेे. मोोबााईल आपल्याा हााताात असाावाा; पण आपण 
मोोबााईलच्याा हााताात नसाावेे. यंंत्रे े आपलीी मदतनीीस 
असाावीीत, आपलेे जीीवन नि�यंंत्रि�त  करणाारीी सााधनेे नसाावीीत.
शेेवटीी एवढेेच म्हणाावेेसेे वााटतेे कीी, यंंत्रांं �च्याा युुगाात मााणसाानेे 
यंंत्रांं �साारखेे नव्हे,े तर मााणूूस म्हणूून जगणेे गरजेेचेे आहे.े 
तंं त्रज्ञाान स्वीीकाारताानाा मााणुुसकीी जपलीी, तर वि�ज्ञाानााचीी 
प्रगतीी खऱ्याा अर्थाा�नेे समााजाासााठीी उपयुुक्त ठरेल. यंंत्रे े 
कि�तीीहीी आधुुनि�क झाालीी तरीी प्रेेम, भाावनाा, नाातीी आणि� 
मााणुुसकीी यांं�चीी जाागाा तीी कधीीच घेेऊ शकणाार नााहीीत.
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                                 Is AI making us think less?
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AI has changed the way we work, study and communicate with people. It has 
made our lives easier but also very low-effort. 
“One prompt and work done” has become 
the universal solution for everyone using AI. 
Students use websites like ChatGPT to sum-
marise answers, research, and to generate 
ideas. This ease is very helpful, but it ques-
tions our ability to understand and analyse 
the information. This raises an important 
question: “Does AI have such a huge impact 
on our brains?”
The answer is “NO”. However, relying on 
AI for basic answers and ideas can make us 
depend on it more than we should. This re-
sults in AI thinking for us rather than doing 
it ourselves and hinders our creativity. Before 
AI, we used to complete our homework and 
assignments using multiple online sources, 
which made our brains work through search-
ing, reading and understanding information. 
But now, we can simply type a question and 
get a structured answer within seconds.

A recent MIT Lab test reported that “exces-
sive reliance on AI-driven solutions” may 
contribute to “Cognitive Offloading” and the 
shrinking of critical thinking abilities. The 
concept of Cognitive Offloading refers to 
when we transfer a mental task to AI instead 

of doing it ourselves. A research 
study at MIT University looked at people us-
ing AI for writing assignments and essays and 
compared them with people writing without 
any help from AI. They saw visible 

differences in the essays. It 
shows that students are highly dependent on 
AI for basic knowledge. A 2025 study stated 
that students using ChatGPT-based study ma-
terials performed worse than those who stud-
ied on their own. This does not mean that we 

should stop using it. But this shows that we 
can still use our brains to write essays and as-
signments on our own.

AI becomes a problem if we are totally de-
pendent on it. The quick response has made 
us so dependent that if something is difficult, 
we very casually say, “Let’s ask AI”. Instead, 
we can first develop our own ideas and then 
ask AI to refine them. Our brains need exer-
cise, just like our bodies. We can use AI wise-
ly so that it can benefit us without losing our 
ability to think. After all, technology may be 
getting smarter, but that does not mean we 
should stop using our own minds.
                                                                                                                                                                                                                  

Samruddhi Deo                                                                                              
English Editor

Caught in the Phishing Trap!
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The internet is used for almost everything 
today. As our internet usage increases, so 

do scammers’ efforts to trick people. Person-
al information can fall into the wrong hands 
through a single careless click. One of the 
most common ways this happens is through 
phishing scams, which often begin with a 
fake email or message.

Phishing is a type of online scam in which 
scammers pretend to be someone we know 
or trust. They may send fake messages or 
emails pretending to be from a bank, com-
pany, delivery service, or a government de-
partment. The main aim is to steal informa-
tion such as passwords, banking details, card 
numbers, or OTPs.

For instance, if your bank account requires a 
KYC update, you may receive a message say-
ing that “Your account will be blocked until 
you complete the process.” The message also 
contains a link that appears legitimate. How-
ever, clicking the link could lead you to a fake 
website that looks similar to your bank’s of-
ficial website. If you enter your personal or 
banking information there, it could be sent 
directly to the scammer.

Phishing scams are becoming more difficult 
to identify because scammers use technol-
ogy to make them look credible. They can 
create fake websites, copy logos, and use in-
formation collected from social media. With 

the help of artificial intelligence, even fake 
messages can appear more professional and 
convincing.

However, we can protect ourselves by tak-
ing precautions. We should always verify 
who has sent a link and whether it is genu-
ine before clicking on it. Unknown links and 
attachments should be avoided. Most impor-
tantly, we should never share our OTP, PIN, 
password, or banking details over a message 
or phone call.

If we receive a suspicious message, we should 
check the information through the organi-
sation’s official website or app. We can also 
report the message instead of forwarding it. 
Taking a few seconds to check a message can 
save us from losing money or important per-
sonal information.

Technology has made our lives easier, but it 
has also created new risks. Even those who 
think they are being careful can become vic-
tims of phishing. Therefore, being alert and 
informed is extremely important in today’s 
digital age. A major loss can come from just 
one message, one link, or one careless click. 
Always remember: think before you click.

                                                                                                                                    Tanvi Bagwe
TYBAMMC 

The Internet Never Forgets
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What if the Internet remembers ev-
erything you have already forgotten? 

Think about it. You shared something when 
you were 15 years old; years later, someone 
could find it again when you are 25. The 
thought may seem strange, but it can happen 
because of the Internet.

Digital footprints are similar to footprints in 
the sand. The difference is that footprints in 
the sand can vanish, but things we put online 
are not always easy to remove. When we use 
the Internet, we search, click, comment, and 
share photos and videos. All these activities 
become a part of our identity. We might think 
we are just browsing, but we are also leaving 
a mark of ourselves online.

Digital footprints are mainly of two types: 
active and passive. An active footprint is the 
mark we leave on purpose. This includes 
things like Instagram stories, comments, 
reels, online reviews, or sharing our loca-
tion. A passive footprint is created without 
our knowledge. Websites might remember 
our searches, while apps might collect infor-
mation about what we do, and also track our 
browsing behaviour or location.

Deleting something from the Internet does 
not always mean it has completely disap-
peared. Someone may have already taken a 
screenshot, recorded the screen, sent the 
message to a friend, or downloaded the 
photo. Once we share something, we might 
lose control over where it goes next. We of-
ten hear the saying, “First impressions last.” 
Nowadays, our online identity can become 
someone’s first impression of us. People may 
form opinions about us by looking at our 
posts, comments, photographs, or the kind 
of content we share.

A digital footprint is not always negative. The 
Internet can also create opportunities. We 
can showcase our talent through artwork, 
creative projects, achievements, educational 
content or a professional profile, helping oth-
ers discover our skills and interests.

Privacy is not only about keeping our pass-
words safe. We share many details about 
ourselves through social media and different 
apps. Our photos, location, college, daily ac-
tivities, and interests can tell a lot about our 
lives. So, we should ask ourselves how much

 

of our life is available online.

Take the Internet as cement; once you walk 
on it, your footprints can stay there for a long 
time. Every post, comment, photo, or video 
can become part of our digital footprint. So, 
before you share, ask yourself: “Is this a foot-
print I would still be proud to have 
connected to my name in the future?”

                                                                 

     

  “One prompt and       
work done.”

“Does AI have such a huge impact on our 
brains?”The answer is No. However, relying 
on AI for basic answers and ideas can make 
us depend on it more than we should.

THE DIGITAL 
FOOTPRINTS

“The internet 
  remembers what we 
  choose to forget.”     
A photo, comment, video, or post shared 
today can survive for years, resurfac-
ing when we least expect it. In a digital 
world, every click leaves a trace. Before 
sharing, pause and think—because once 
something enters the internet, deleting it 
may not mean it has truly disappeared.

NEGATIVE IMPACT

 Sayli Somji
 TYBAMMC
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Ramayana: A Mythological 

Epic Re-imagined

 Duty over fear: The IAF’s 
untold sacrifice in Kargil 

अष्टपैैलूू अत्रेे

Did you know?
For Spider-Man: Brand New 
Day, the team used a specially 
designed camera rig, known 
as the “Cyclops Cam”, mount-
ed on Tom Holland’s head to 
capture Spider-Man’s point 
of view. Using a camera with 
a mirror system allowed Hol-
land’s real movements during 
action scenes to create immer-
sive first-person shots, making 
audiences feel as if they were 
swinging and fighting alongside 
Spider-Man.

पंंद्रह अगस्त काा दि�न कहताा  
पंंद्रह अगस्त काा दि�न कहताा आज़ाादीी अभीी अधूूरीी 

हैै ।  
सपनेे सच होोनेे बााकीी है,ै राावीी कीी शपथ न पूूरीी हैै । 

जि�नकीी लााशोंं�  पर पग धरकर आज़ाादीी भाारत मेंं 
आई, वेे अब तक हैं ंखाानााबदोोश ग़म कीी काालीी 

बदलीी छााई ॥ 

कलकत्तेे केे फुुटपााथोंं�  पर जोो आंंधीी-पाानीी सहतेे हैंं । 
उनसेे पूूछोो, पंंद्रह अगस्त केे बाारेे मेंं क्याा कहतेे हैंं । । 

हिं�दूंू केे नाातेे उनकाा दुःः� ख सुुनतेे यदि� तुुम्हें ंलााज 
आतीी । तोो सीीमाा केे उस पाार चलोो सभ्यताा जहांं� 

कुुचलीी जाातीी । । 

इंंसाान जहांं� बेेचाा जााताा, ईमाान ख़रीीदाा जााताा हैै । 
इस्लााम सि�सकि�यांं� भरताा है,ै डाालर मन मेंं मुुस्कााताा 

हैै । 

भूूखोंं�  कोो गोोलीी नंंगोंं�  कोो हथि�याार पि�न्हााए जाातेे हैंं । 
सूूखेे कंंठोंं�  सेे जेेहाादीी नाारेे लगवााए जाातेे हैंं । 

लााहौौर, करााचीी, ढााकाा पर माातम कीी है ैकाालीी छाायाा 
। पख्तूूनोंं�  पर, गि�लगि�त पर है ैग़मगीीन गुुलाामीी काा 

साायाा ॥ 

बस इसीीलि�ए तोो कहताा हूं ंआज़ाादीी अभीी अधूूरीी हैै । 
कैैसेे उल्लाास मनााऊंं मैंं? थोोडे़े दि�न कीी मजबूूरीी हैै । 

दि�न दूूर नहींं�  खंंडि�त भाारत कोो पुुनःः  अखंंड बनााएंंगेे । 
गि�लगि�त सेे गाारोो पर्ववत तक आज़ाादीी पर्वव मनााएंंगेे । 

उस स्वर्णण दि�वस केे लि�ए आज सेे कमर कसेंं 
बलि�दाान करें । जोो पाायाा उसमेंं खोो न जााएंं, जोो खोोयाा 

उसकाा ध्याान करें ॥
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ENTERTAINMENT

What happens when India’s biggest 
mythological story meets a ₹4,000 

crore budget and some of the world’s 
most advanced filmmaking technology? 
The audience will soon find out. Director 
Nitesh Tiwari’s Ramayana, starring Ran-
bir Kapoor as Lord Rama, Sai Pallavi as 
Devi Sita, and KGF-fame Yash as Ravana, 
is being made on a scale rarely seen in 
the Indian film industry. Making it one 
of the biggest and most ambitious film 
projects ever attempted in India, the two-
part epic reportedly carries a combined 
budget of around ₹4,000 crore. From its 
enormous sets to its digital recreation 
of kingdoms, forests and battlefields, 
the film is attempting to build an entire 
mythological world on a scale Indian au-
diences have rarely experienced. But the 
real work may be happening behind the 
camera.

The VFX company DNEG, behind films 
such as Dune, Oppenheimer and Incep-
tion, is leading the visual-effects work. 
The production is also being designed for 
IMAX, with huge digital environments, 
creatures and battle sequences requir-
ing an advanced filmmaking pipeline. 
The Production team said an 86-camera 
volumetric capture rig is used to cap-
ture performers and environments from 
multiple angles and later recreate them 
digitally. Vicon Valkyrie motion-capture 
systems are being used for complex 
creatures, action and crowd scenes to 
track movement with high precision.

This may sound like a collection of very 

expensive cameras and complicated 
words, but the purpose is simple: make 
a digitally created world feel real. And 
that is where Ramayana could become 
important for Indian cinema. India has 
never lacked stories. Our mythology, 
folklore and history are filled with king-
doms, mythical beasts, armies and fan-
tastical worlds that could rival interna-
tional franchises. What has often been 
harder is bringing those worlds to life 
with convincing visual effects.
Ramayana could encourage Indian film 
studios to invest more in VFX infrastruc-
ture, specialists and advanced produc-
tion technology. It signals to global film-
makers that India is not only a market 
for visual-effects work, but a place ca-
pable of building world-class cinematic 
worlds. The aim is not simply to make 
an Indian epic resemble Hollywood pro-
ductions but to prove that Indian stories 
can create their own visual standard. 
And if Ramayana pulls that off, the big-
gest thing it builds may not be Lanka. It 
may be the future of Indian VFX.

                                                Shubham Lad 
                                                SYBAMMC

मरााठीी सााहि�त्य, पत्रकाारि�ताा, शि�क्षण, नााटक आणि� 
साामााजि�क क्षेेत्राात आपल्याा कर्तृृ�त्वााचाा ठसाा उमटवणाारेे 
अष्टपैैलूू व्यक्ति�मत्त्व म्हणजेे आचाार्यय प्रल्हााद केेशव 
अत्रेे. आपल्याा प्रभाावीी लेेखणीीनेे, वि�नोोदीी शैैलीीनेे आणि� 
ओजस्वीी वक्तृृत्वाानेे त्यांं�नीी महाारााष्ट्राा�च्याा साामााजि�क व 
सांं�स्कृति�क जीीवनाावर मोोठाा प्रभााव पााडलाा. सााहि�त्यि�क 
म्हणूून लोोकप्रि�यताा मि�ळवताानााच त्यांं�नीी पत्रकाारि�ताा 
आणि� साामााजि�क चळवळींं �मध्येेहीी सक्रि�य योोगदाान दि�लेे. 
त्यांं�च्याा बहुआयाामीी काार्याा�मुुळेे आचाार्यय अत्रेे हे ेमहाारााष्ट्राा�च्याा 
इति�हाासाातीील एक उल्लेेखनीीय व्यक्ति�मत्त्व ठरताात.

प्रल्हााद केेशव अत्रेे हे ेआचाार्यय अत्रेे म्हणूून ओळखलेे 
जााताात. केेशवकुमाार हे ेत्यांं�चेे टोोपणनााव. त्यांं�चाा जन्म 
१३ ऑगस्ट १८९८ साालीी पुुणेे जि�ल्ह्याातीील कोोडीीत खुुर्दद 
याा गाावीी झाालाा. त्यांं�च्याा वडि�लांं�चेे नााव केेशव व आईचेे 
नााव अन्नपूूर्णाा�बााई असेे होोतेे. त्यांं�चेे वडीील लि�पि�क होोतेे 
आणि� कााहीी कााळाासााठीी साासवड नगरपाालि�केचेे सचि�व 
होोतेे. साासवडच्याा एम.ई.एस. वााघि�रेे हाायसू्कूल मधूून 
अत्रेे यांं�नीी प्रााथमि�क आणि� उच्च मााध्यमि�क शि�क्षण पूूर्णण 
केेलेे. फर्ग्युु�सन महाावि�द्याालयाातूून त्यांं�नीी मॅॅट्रि�िक पूूर्णण केेलंं. 
पुुणेे वि�द्याापीीठाातूून त्यांं�नीी कलाा शााखेेचीी पदवीी पूूर्णण केेलीी. 
पदवीीनंंतर अत्रेे यांं�नीी शााळेेत शि�क्षक म्हणूून कााम केेलंं. 
अत्रेे यांं�नीी लंंडनमधीील वि�द्याापीीठाातूून टीी.डीी. पूूर्णण केेलंं.

आचाार्यय अत्र्यांं�नीी मरााठीी भााषेेत वि�पुुल लेेखन केेलेे असूून 
त्यांं�चीी अनेेक पुुस्तकेे प्रसि�द्ध झाालेेलीी आहेते. अत्रेे हे े
वि�नोोदीी लेेखक होोतेेच पण त्यांं�च्याा वि�नोोदीी लेेखनाातूून तेे 

एक उपरोोध सुुद्धाा द्याायचेे. ‘तोो मीी नव्हेचे’, ‘मोोरूचीी माावशीी’, 
‘घरााबााहेरे’ अशीी अनेेक नााटकेे अत्रेे यांं�चीी लोोकप्रसि�द्ध 
झाालीी. ‘झेंंडूूचीी फुुलेे’ हे ेकााव्य, ‘बत्तााशीी आणि� इतर 
कथाा’ हे ेकथाासंंग्रह तसेेच आत्मचरि�त्र, काादंंबऱ्याा असेे 
अनेेक लेेखन अत्रेे यांं�नीी केेलेे. १९४० मध्येे त्यांं�नीी ‘नवयुुग’ 
सााप्तााहि�क सुुरू केेलेे. आचाार्यय अत्रेंंनीी पत्रकाारि�तेेतहीी 
महत्त्वपूूर्णण योोगदाान दि�लेे. त्यांं�नीी ‘अध्याापन’, ‘रत्नााकर’, 
‘मनोोरमाा’ यांं�साारखीी माासि�के सुुरू केेलीी. सुुरुवाातीीलाा 
त्याातूून काँँ�ग्रेेसचीी वि�चाारसरणीी मांं�डलीी जाात होोतीी. पुुढेे 
१९५६ मध्येे त्यांं�नीी ‘मरााठाा’ दैैनि�क सुुरू केेलेे. नि�र्भीीड 
लेेखणीी आणि� प्रभाावीी मांं�डणीीमुुळेे त्यांं�चीी पत्रकाारि�ताा 
वि�शेेष गााजलीी.

मुुख्यमंंत्रीी मोोर्जीी देेसााई यांं�च्याा कााळाात अन्यााय वााढत 
गेेलाा आणि� संंयुुक्त महाारााष्ट्रर चळवळ उभीी रााहि�लीी. याा 
चळवळीीत अत्रेे यांं�चाा सिं�हंााचाा वााटाा होोताा. आपल्याा 
लेेखणीीनेे, वााणीीनेे वणवाा कसाा पेेटवाायचाा हे ेकााम अत्रेे 
ह्यांं�नीी चळवळीीसााठीी केेलेे. कााहीीहीी झाालंं तरीी रााज्यााचंं 
नााव महाारााष्ट्ररच असलंं पााहि�जेे हे ेत्यांं�नीी आग्रहाानेे मांं�डलेे. 
‘यााद रााखाा, महाारााष्ट्ररच नााव बदलााल तर’ याा आपल्याा 
अग्रलेेखााच्याा शीीर्षषकाापाासूून सरकाारलाा इशााराा दि�लाा.

वि�नोोद उपरोोध आणि� साामााजि�क भााष्य यांं�चाा सुंं�दर  संंगम 
अत्रेंंच्याा लेेखनशैैलीीत दि�सूून येेतोो. सगळ्यांं�नाा समजेेल, 
उमजेेल, पटेल अशीी सााधीी ओघवतीी त्यााचबरोोबर 
बोोलीीभााषेेचाा जवळ जााणाारीी भााषाा हे ेत्यांं�च्याा लेेखनााचेे 
वैैशि�ष्ट. वि�नोोदाातूून समााजाातीील वि�संगतींं�वर  नेेमकेपणाानेे 
भााष्य करण्यााचीी त्यांं�चीी हाातोोटीी वि�लक्षण होोतीी. त्याामुुळेे 
त्यांं�चेे लेेखन मनोोरंंजक तर होोतेेच, पण वि�चाार कराायलााहीी 
भााग पााडणाारेे होोतेे.

                                                                                                                                                 
Kaustubh Nagarkar
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How does it feel to fly into one of the most-
dangerous battle zones in the world, 

knowing that every mission could be your 
last? The newly released Netflix series Op-
eration Safed Sagar answers this question 
with the unseen story of the Indian Air Force 
during the 1999 Kargil War.

Released on 7th August 2026, directed by Oni 
Sen, the series stars Siddharth, Jimmy Sher-
gil and Abhay Verma, along with other well-
known artists. As Indians, we always hear 
heroic stories about the Indian Army in wars; 
we must’ve heard about the Kargil War and 
the Army’s contribution to the victory. But 
the Indian Army was not the only wing; the 
Indian Air Force was another wing that led us 
to victory. The contributions of the Indian Air 
Force are not always discussed in detail like 
the army.
Through this series, creators Abhijeet Singh 
Parmar and Kushal Srivastava have brought 
the integral part of the war to the forefront 
and shown the challenges faced by the Air 
Force pilots. The makers conducted research 
and connected with several Indian Air Force 
veterans to bring authenticity to the story. 
The plot revolves around how, as the Kargil 
War worsened, the Golden Arrows Squadron 
was sent on dangerous missions in Hima-
layan terrain where every decision meant life 
or death. 

Led by Flight Commander, Squadron  
Leader Ajay Ahuja, whose inspirational story 

during Operation Safed Sagar remains unfor-
gettable, this six-episode series follows these 
soldiers’ lives both in and out of uniform, 
showing their families, friendships, and sac-
rifices.

Beyond a war series, Operation Safed Sagar 
imparts a strong feeling of patriotism and 
courage. It reminds Indian citizens that the 
freedom and security which we take for 
granted come with sacrifices and struggles 
of the Indian Armed Forces. Behind every 
successful mission are the soldiers who leave 
their families behind and put their lives at 
risk to protect the nation. For youth, this se-
ries is a mental nudge that patriotism isn’t 
just celebrated on national festivals. It’s a dai-
ly respect for those who guard our borders. 
Operation Safed Sagar tells the story of brave 
men who faced deadly skies, proving that 
true bravery isn’t about being fearless; it’s 
about putting duty before self.

Rewa Ghag
                                                           Editor-in-Chief

Christopher Nolan’s The Odyssey is 
the first film that was shot entirely on 
15‑perf IMAX cameras. The team used 
an angled mirror system for shots that 

kept the actors’ eye contact natural. 
They also adapted IMAX technology for 
locations and action sequences. Chris-
topher Nolan’s The Odyssey combined 

big visuals with storytelling on an 
impressive scale.     

Interesting Facts
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 - भाारतरत्न अटल बि�हाारीी वााजपेेयीी  
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